ST MARY MAGDALENE
CHURCH, GREAT HAMPDEN,
BUCKINGHAMSHIRE

From 2021 - 2025 Chroma Conservation were delighted to be part of a large restoration
project to conserve and enhance the beautiful and ancient St. Mary Magdalene Church in

Great Hampden, Buckinghamshire.

A church has been on this site for over 800 years.

The proprietary Church, belonging to the incredible
Hampden House (a living testament to hundreds of years
of English history) founded by the Hampden family in
the 14th century, with John Hampden likely building
the original stone manor around 1350. Through the
Tudor and Georgian periods, the family expanded and
reimagined the house in line with the fashion of the
times, adding everything from the intricate brickwork to
a Georgian facade.

A new Rector, Deniol Heywood arrived in 2008 and
initiated a long-term project to renovate the church and

to make it a more usable space for the new century. The
architect involved in the project was Christian Randall,
Conservation Architects. The work was made possible with
the National Lottery Heritage Fund.

Chroma’s engagement in the project started with the
restoration of five Hatchment Paintings. Four of these
hatchments at St Mary Magdalene’s contain the Hampden
family motto ‘Vestigia Nulla Retrorsum’ (No going back)
which was adopted by Bucks County Council in 1947 for
the county coat of arms.

The Hatchments on the South Wall of the Nave are:

East: Earl’s coronet, second motto for Hobart ‘Auctor
Pretiosa Facit’ (The giver makes precious) for George
Robert, 5th Earl died 1st February 1849.

Centre: Viscount’s coronet, two shields; for Thomas,
2nd Viscount Hampden, died 20th August 1824.
West: Earl’s coronet, stag & talbot as supporters; for
Augustus Edward, 6th Earl, died 29th October 1885.

West Wall of the Nave:

South: Viscount’s coronet, two wyverns (a fictitious
monster) as supporters; for John, 3rd Viscount
Hampden, died 9th September 1824.

North: Two wild men supporters; motto ‘Pro Rege et
Patria’ (For King and country); for Donald Cameron of
Lochiel, 23rd Chief, married Vere Catherine Hobart,
died 2nd December 1858.

The hatchments were in a terrible condition and were
carefully removed and transported to our studio at Delapre
Abbey in Northampton. There we conservation cleaned,
repaired, retouched and applied a fresh coat of non-

yellowing conservation varnish.
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Another element of our involvement was the conservation
treatment work on two wonderful Medieval Figures,
believed to be late 14th or early 15th century. They were
discovered during a 19th century remodelling of the
chancel, walled up behind the niches flanking the east
window. This restoration was undertaken by architect James
Edmeston in 1870. It has been suggested that these figures,
because of their small size, were tomb ornaments.

The objects are of a chalky limestone and the taller (holding
a chalice) measures 265H x 150W x 150D (mm) and

the other 250H x 160W x 120D (mm). The taller figure
comprised of five fragments and the other three, both were
poorly aligned and painted with distemper.

Our treatment included careful disassembly, removal of
the adhesive and piecing together with the fracture lines
filled with matching lime mortar. Once pieced together
the overlaying distemper was gently removed in case any
polychrome was present. The removal of the distemper
resulted in the sculptural detail being much more readable
and no polychrome was present.

Both figures, with approximately seven small medieval
tiles, will be displayed in the church in a museum grade
display case.

Hampden Monuments
In summer 2025 we undertook the conservation treatment
of four wall monuments. Two of them: Thomas Kempthorne

d.1736 and John Hampden d.1743 (by Sir Henry Cheere) are
located on the North wall of the Sanctuary and Chancel.
Richard Hampden d.1662 and Viscount Hampden and his
wife d.1783 located in the North aisle of the Nave.

The John Hampden monument is a very impressive
sarcophagus with two putti seated on top. Above is a big
oval medallion with a family tree emerging out of the battle
scene of Hampden’s death in 1643.

The Thomas Kempthorne monument is pink and white
marble with two oval medallions with portraits in profile.
An urn with garlands is flanking the top. Both monuments
in the Sanctuary are of exceptional quality with multiple
types of architectural coloured marbles. There were some
losses to foliage tips in the embellishments and toes of the
cherubs. The monuments in the Nave were heavily soiled
and displayed loss of legibility of the inscriptions due to a
loss of polychromy.

The cleaning of the monuments was undertaken following
cleaning trials and with care to retain the existing

surface patination. Surface cleaning was achieved using

a combination of dry dusting and gentle wet cleaning
techniques involving organic solvents and solvent mixtures.
Open joints were raked out and repointed with plaster of
Paris. Where legibility of the inscription was compromised,
the repainting in artist acrylics was undertaken.

Manrta Sledy Wilson MA (Cons.) MSc (Econ.)
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